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modern music with which I then became acquainted,
I came to the conclusion that many present-day
composers, in their endeavours to preserve their
place in the public eye, through constantly having
to produce something novel and sensational had
lost the power of composing anything living based
on the old ecclesiastical scales; this, I thought,
was reserved for me and others who could live in
greater peace/'

No wonder that Sibelius generally derived greater
benefit from listening to compositions of the older
masters. He discovered new beauty in works to
which in the critical Sturm- und Drang period of
his youth he had been opposed. The mature
master, sure of his work, could freely enjoy beauty
wherever he found it, even though it proceeded
from other sources of inspiration than his own art.
A letter written after a Bruckner performance
shows how intensely he could enjoy music:

" Yesterday I heard Bruckner's B major sym-
phony and it moved me to tears. For a long time
afterwards I was completely enraptured. What a
strangely profound spirit, formed by religiousness.
And this profound religiousness we have abolished
in our own country as something no longer in
harmony with our time."

At the beginning of 1912 Sibelius was offered a
professorship in the Conservatoire in Vienna. The
offer was a great distinction, but it did not cost the
master a long struggle to decline it.
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